
CHRONICLE AND COMMENT OF THE STAGE
Putting the Gods Across at
The Punch andJudy Theatre

By Ralph Block
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is seorned from the very start. Who
believes in any gods nowadays? None
does, and ezten in the ctays of
the springtime of the gods there must
ave hen, skeptics and doubters beside

Olympus, Thc beggars ..lay the roles
"¦ '-'"' hal f confident that really no
gods exist. So the King- ar Thek, in
'¦he midst .A h;s purple orchids, sayscalmly there are no gods. Th,- prophetwho knew ihe gods could not li,- had
'1"'m denied ro hirq many times, and
''," facile courtiers went ro the last
minute of their doom unbelieving. One
heggar had a fear. ihe queen heard tho
sinister music of rhe god of death.
But nobody would listen to them; they
are the eternal embodiment of Cas-
sandra. ln both cases the gods pun¬ish swiftly and retire to their fast
ness. These are the retributions thal
men are always defying and inviting.'¦' «'asy to talk about th,. fates
Pungently. It rs tlze commonest kind
of small talk. There i, sirac magnifi-
cence aboul their- images that centu-
ries of enlightment have not worn off.
Yet it is not easy to deal with them
:i such " way as to make them real
and related ;,. immediate reality.Dunsany probably has seen that. diffi-
'".]1'.v. It may be why he disclaims
symbolism. II,- has succeeded nz giv-ing vigor to ), is poems. They have
lines of deep irony for human beings.
as when the king spcaks to the prophet
who has spoken falsely, saying, "If
'ne gods have misled you, let the gods
protect you from my executioner," and
th-? first sentry, laughing, remarks in
;lil aside to k:s comnanion, "Very
witty."
What is important and valuable aboul

Stuart Walker's presentation is his
divination of Dunsany's real direction,
his recognition of what is human as of
greater importance in the plays than
what is inlzuman. They are called
"Plays o|' Gods and .Men." But from #the human standpoint ii must always
be that the gods and the dooms they
image exist for men not men for the
gods.

Where Do \eic York Theatre
Audiences Come From?

Considered as a casual collection of
ons impclled by a common desire

for entertainment, but having no other
reasons for close association, almost
any night's audience at a popular
1 roadway playhouse stands forth, as an

3sembl'age remarkable for its cosmo¬
politan character. Tabulations made
at the Globe Theatre during the last
week show thal "The Canary" haa been
witnessed literally by inhabitants of
nearly every part of tlze civilized world.
When signing the protest against the
20 per cent theatre ticket tax those of
rhe audience who are not residents of
the Atv have registered their home ad-
dresses, and within six days the slips
that have been returned to the boj
office to be forwarded to Washington
have borne the names of more than
300 localities situated at an appreciable
distance from New York. One per¬
formance was enjoyed equally by a

rrentleman from Peking, China, and his
neighbor, zvho hailed from Austin, Tex.
V the same time Paris and Panama
were represented in the audience while
.. man from Buenos Ayres sat ih a ho\
zvith another from Edrdonton, Canada.
Another night's list betrayed the
whereabouts of a visitor from Mel-
bourne, Australia. whose name followed
that of a resident of Bangor, Me.
Seattle, Fargo (N. D.), Vancouver
Montreal and a dozen names of Middle
and Far Western communities of which
m<? average New Yorker has not even

heard, registered on the protest slips
furnish illuminating information as to
zvhere New York audiences come from.

}firacie Play Revived
After 600 Years

To-night. at the Neighborhood Play¬
house, Vvette Guilbert zviil appear in
the fifth performance of "Guibozir."
The play zviil be repeated next Fri¬

day. Saturday and Sunday.

The KoKelanr) Girls at
Tlie Columbia Theatre

The Roseland Girls. with the popular
comedian, Solly Ward, at their head,
zviil be at the Columbia Theatre to-
morrow afternoon and present two one-
act burlesques called, respectively,
"Putting It Over" and "A Whirl of the
Golden West."
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PALACE There

this week's bill.
appear in a o

:. live star ucts on

Nance O'Neill will
r-act comedv, zvith

irting hill are Leona S*
rn D.

Alfred Hickman and Dodson Mitchel
in her supporting company. The
Morgan Dancers will present a Ro¬
man dance drama, Belle Baker re¬

turns with new soncs by Blnnrhe
Merrill, and Trixie Friganza with a

skit called "The Block Party." Frisco
and Loretta McDermott make their
farezvell appearanee in vaudcville.
Others en the bill are Harry Langdon
and Gompany, Bradna and Derrick
and Bcrnard and Duffy.

RIVERSIDE Adeiaide and Hughes, Ed-
dic Lconard and his minstrels, Adcle
Rozvland, the Avon Comedy Four and
Jimmy Hussey and company are ihe
reatures of the hill. On tho sup-

rns a n d
llollistor, Bill Bailey and

Lynn Cozvna and Bcrt and Lottie
Walton.
COLONIAL Phyllis Neilson Terry

shares leading: pljzce with Leon Errol
on a bill which includes .lean Adair,
Homer Dickinson and Grace Deagon,}
Stan Stanley, Cook and Savo, Harry
Masters and .lack Kraft. Collins and
Hart, the Upside-Down Millcttes and

' the Colonial News Pictures.
ALHAMBRA The Avon Comedy Four,

in "A Hungarian Rhapsody," are tiie
star attractions. The hill includes
such well-known vaudeville favorites
as James and Bonnie Thornton, Pat
Rooney and Marion Bent, Mr. nnd
Mrs. .'ames Barry. Ruth Roye, ..Mrs.
Geno Hughes and company, Yvette
and Saranoff and Rinaldo Brothers.

ROYAL George White and his quar-
tet of dancing girls hold the lead¬
ing position on Ihe bill. Frank ,1.
Conroy, blackface comedian, Artie
Mohlinger, singer, and George W.
Meyer, popular composer, remain on

.he hill for a second week. Others
on the hill are Asahi. James Button,
Marie and Anne Clark, Ida May
Ohadwick, Fx-azzccs Vates and (lus
Reed and the Three Romanos.

LOEW'S AMERICAN.The vaudcville
pi-ogrammo of the first part of the
'.'."I'k includes "What Women Can
Bo," a varied entertainment; Herbert
Brooks and company. Mary Door in
song;?, Shelton Brooks, sonc: writer,
and the Three Herbert Sisters. The
picture feature is "Little Women."
The vaudeville headlinc act tlie last
part of the week is "Reel Guys," a

travcBty on the movies. The picture
is "Thc Squaw Man.''

At the One-Week Houses
STANDARD Henrj Miller will pro

sent A. !7. '1 homa z's c< nn d> "( omc
Out of the Kitchen."

SHUBERT-RfVIERA Oscar Wilde's
"An Ideal Husband" is the attrac-
tion here.

LOEW'S SEVENTH AVEN'l E
ert of the Botash and !', rlmultcr
comedies, "Business Befor,- Blcas-
ure," is h is z< eek's play.

BlJiAJX OPERA HOUSE "Seven Days'
Leave," thc English melodrann will

liown here.

BHOOKL^ \

MA.IESTH 'Maytime," \z I', ggy
Wood. William Nor n ,] Uch 1 lo
Stokes, is this wcek's pl

Dramatic fAghling FJjccls
hi "''Thc Invisible Foe"
Ono of the dramal ic momoi ts of

Invisible Foe," at. the Harris Theatre,
is lold cntirely by rhe shadows of tho
leading players silhouetted on the wall.
An uncanny effect is produced when

tho shadow of ono of the players falls
on thc conveM surface of a suit of
armor, crcating tho illusion that it
moved. Another dramatic effect of
modern lighting is produced when the
lighting from ;z balcony brii gs into
sinister relief the silhoucttc ot' an
elk's head.

All footlights are eliminated. Every
light shown on the stage comes from
a logitimote source, such as from a

lamp. a window or lhe fireplace al
one side of he room. A peel al or
could Irace every light to its origin
on the stage, in plain view to every
one interested enough lo locate it.
To insurc tho success of the experi

ment in deviating from the usual meth¬
ods of stage lighting a lighting switch-
board has been installed separate from
that used for thc theatre, which is in¬
stalled behind Ce fireplace and is op-
crated by electrical experts who watch
the stage constanl Ij.

"The l.ion and the
WoMse" in lhe Films

Charles Klein's memorable play,
"The Lion and the Mouse," has been
translated into a photo-play by the
Vitagraph Company and will he offered
:oon for public viezv. Alice Joycc playa
the role of Shirley Rossmore.
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'" '' "'

i.nl gi ping

FRANCES KENNEDY
The Checrleat Comedienne
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Plays ant

Estelle Winwood, the featured player
in Rachel Crothers's,"A Little Journey,"
has won recognition from the Ameri¬
can theatregoing public in two vears.

Just two seasons ago she made her
first appearanee at tho Little Theatre in
Winthrop Ames'c production "Hush!"
zvhich zvas short-lived but which seiwed
to bring \\^r forward as a comedienne
ol ability. Her next appearanee was

with William Gillettc in "A Successful
Calamity," and then zvith Nat Good-
win ir. "Why Marry?"
M i.s Winwood's c> pcri. nee ou thc

Engjish stajre, before she came to
America, has been particularly inter-
esting. She became a leading woman
at. the age of sixteen. plj^inzr the es-

acting emotional roles of modern "in-j
tellectual" drama. She was Clare in
Galaworthy's "lhe Fugitive" and Effie
Pemberton in "Tho Blindness of
Virtue." -Then foi- several seasons
he became a member of the Livcrpool
Repertory Company, which gave a zvide
repertory of serious drama, ranging
From Shakespeare to ibsen. lt zvas the
favorable attention her zvork attracted
for her tha' caused Mr. Ames to bringher over for his own r.rodur' ion. smeo
when she has established herself zvith
America;. audience '.

Helen Menken, one of tlie youngestleading women on Broadway and the;
only girl in th- easl of "Three Wisc
l'"°ols," ai tho Criterion Theatre,
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i Players
emerged from obscurity at the age of
six. Her debut with Annie Russell in
"Midsummer N'ight's Dream" served to
awaken an anibition thal the years atul
several stock companies have not
dimmcd.

Ilelen did so wcll in Miss Russell's
company that she was noticed by the
stage director of "Humpty Dumpty,"
who east her to pl^j- an oyster. At
least Miss Menken thinks it was an
oyster. Still, it might have be»-n a
clam. At any rate, when the curtain
arose on (he opening night, revealing
twelve iittle girls in their shells, bathed
'a. rosy light, the applause was quite
cicafening. Ilelen, thinking it was

meant for her, left her shell, amiably
sought (he footlrghts aml bowed gra-
ciously in acknowledgment.
Soon afterward Austin Strong.

author of "Three Wise Fools." pro-
duced "The Pied Piper" with Pe Wolf
lloppi r. in ihe east jvas a pretty little
girl wilh dark curls whom he used to
hold on his knee. During the re-

hearsals of "Three Wise Fools" Miss
Menken, in a corner of the stage,
ummed a littlr lunc aad daneed about.

Mr. Strong asked in astonishment
where she had learned those steps. and1
both exclaimcd in unison, "The Pied
Piper!" Thus a thirtccn-year-old rap
was bridged.

After seasons "Mii Kddie Foy and
Adeline G6nee Ilelen was sent to
school in Kngland for two years, and
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By Harry L. Cort & Georoe E. Steddard
Music by Harold Orlob with
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Hansford Ada
WiUon I^wia,
jEddle i Knter-Ltirvie lainera
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The girls are smart, the gownssmart, th..- dlalugue and mual.smari and smart people like It.'
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5TH BIG WEEK!
The Big Sensation of
Psychic Mystery grip»New York! Follow the
Crowd to THE INVISIBLE
FOE. "Thrills that bite to
the marrow.".Dorothy Dix.

when she returned. at the awkward age
of fourteen. she had to begin all over
again. Vaudeville and stock companies
gave an excellent training and prepared
her for engagements zvith "Too Many
Cooks," "Sinners," "Pendennis" and in
tlze leading role in "Three Wise Fools."

Ralph Sippcrly, who makes a mo-

tion-picture actor ono ,.:' tlze most
amusing of Cohanesque types in the
nczv Cohan comedy, "A I'i une There
Wa?," at the George M. Cohan Hn
atre, is a former baseball player, not
a screen actor. ns might be Fzuppo
ln fact he has never appeared in th
"movies." and his neai'est approach to
a detective role in the past was lo foi
low Xed Sparks in "Nothing But Lii ."

Sipperly's first part a-:. an actor was
a; a high school entertainment
home city, Rochester. N. Y. Ile played
"Kichard rhe Third." Thc local critics
declared that the boy's performance
was "inspired" which Sipperly say-:
zvas quite truc "il was inspired bv
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